
Delo V koloniji Rdečega križa je del fotografskega projekta Stereovizije. V njem se ukvarjam s prostori, povezanimi z mojim otroštvom, 
in krajem, od koder izviram. Gre za zgodbo o spremembah, ki so se v teh prostorih zgodile v zadnjih nekaj desetletjih. V projektu se 
sprašujem, kaj se je zgodilo s prostori mojega otroštva in v kaj se spreminja slovensko podeželje.

Spremembe odkrivam z vzporejanjem preteklosti in sedanjosti. Preteklost zastopajo fotografije, ki jih je v šestdesetih in sedemdesetih 
letih prejšnjega stoletja ob različnih priložnostih posnel moj oče, Leopold Pungerčar starejši. Sedanjost zastopajo moji posnetki istih 
lokacij. Izbrane lokacije z očetovih fotografij sem lani obiskala in jih z istim fotoaparatom ponovno fotografirala. Očetove in svoje 
posnetke sem uredila v kompozicije, ki spominjajo na stereoskopske podobe iz zgodnjih časov fotografije. Naslov pa hkrati označuje, da 
gre za dva pogleda dveh avtorjev na isti prizor oz. dogodek. V soočenju dveh časov istega prostora se razkriva njegova zgodba, ki je hkrati 
tudi zgodba o slovenskem podeželju v postruralni tranziciji. 

V časovnem razponu enega (tj. mojega) življenja so se nekateri prostori spremenili do nerazpoznavnosti oz. so dobesedno izbrisani. Tak 
primer je zgodba lokacije, kjer je nekdaj delovala kolonija Rdečega križa na Vranskem. Tam sva v sedemdesetih letovali tudi midve s sestro. 
Na obisku je moj oče fotografiral otroke in vzgojiteljice pred bazenom. Natanko čez prizorišče veselega prizora na fotografiji danes teče 
avtocesta. 
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At the Red Cross Summer Camp is part of the photographic project Stereo-Visions, in which I focus on places from my childhood and on my 
birthplace. The story is about the changes that have occurred in these spaces over the last few decades. The project speculates on what 
has happened to the places from my childhood and what the Slovene countryside is turning into.

I gauge the changes by comparing the past and the present. Representing the past are the photographs my father, Leopold Pungerčar 
Sr., took on various occasions in the 1960s and 1970s. The present is represented by my own photographs of the exact same locations. I 
revisited the selected sites from my father’s shots last year and photographed them again, using the same camera. I have arranged my 
father’s and my own shots into compositions reminiscent of stereoscopic images from the early days of photography. The title of the project 
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moreover indicates that these are the views of two artists of the same scene or event. Juxtaposing the two points in time of the same place 
reveals the story of the place, which is at the same time the story of the Slovene countryside in the grips of post-rural transition.

In the span of a lifetime (i.e., my own), some of the places have changed beyond recognition or have literally been razed. A case in point 
is the story of the site in Vransko where the Red Cross used to organize summer camps for children. My sister and I also used to attend in 
the 1970s. When he came to visit, my father took a photograph of us children and the counselors by the pool. Passing right over the site 
of the happy scene in the picture there is a highway now. 
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